THE WORK OF ART AND THE SPECTATOR 


In other instances integral components of the collective 
body of extant works of art are placed, if not rather 
quickly after they have become integral components of 

the collective body of extant works of art, within the 
life-times of their creators, in positions where they 
are accessible to a great many spectators who are in- 
terested in and capable of regarding works of art as 
works of art which means that many of the integral com- 
ponents of the collective body of extant works of art 

are within the life-times of their creators placed in 
positions where they can become widely acknowledged in- 
tegral components of the collective body of extant works 
of art created by the conscious analytical mind of man. 
Symphony No. 3 of Charles Ives for example was brought 
into existence in 1911. That symphony however was neither 
accessible to a great many spectators who were interested 
in works of art nor widely acknowledged as an integral 
component of the collective body of extant autonomous- 
aesthetic until 1945 when it was first performed. In other 
instances integral components of the collective body of 
extant works of art are not either rather quickly after 
they have become integral components of the history of 
art or during the life-times of their creators placed 

in positions where they are accessible to a great many 
spectators who are interested in and capable of regard- 
ing works of art as works of art which means that many 
of the integral components of the collective body of 
extant works of art are not within the life-times of 
their creators placed in positions where they can be- 
come widely acknowledged integral components of the 
history of art. Think about A Young Woman with a Water 
Jug (oil on canvas, 18" X 16 1/2", Metropolitan Museum of 
Art, NY) about A Young Lady with a Necklace (oil on can- 
vasa o L/2 I7 3/41 Kaiser Friedrich Museum, Berlin) 
both of Jan Vermeer and know that the works of art cre- 
ated by Vermeer remained in almost total oblivion for 
nearly two hundred years after they had become integral com- 
ponents of the collective body of extant autonomous-aes- 
thetic phenomena created by the human mind. In other in- 
stances integral components of the collective body of ex- 
tant works of art are never placed in positions where 
they are accessible to the conscious analytical minds of 
a great many spectators who are interested in works of 
art which means that many of the integral components of 
the history of art are never placed in positions where 
they can become widely acknowledged integral components 
of the collective body of extant works of art that have 
been created by the conscious analytical mind of man. 





